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S.P.A.C.E. READER

7KH�6WUHOND�,QVWLWXWH�LV�D�XQLTXH�HGXFDWLRQDO�SURJUDP�
designed to educate adult professionals of different 
areas of expertise, united by an interest in urbanism. 
S.P.A.C.E. stands for Sociology, Politics, Architecture, 
Culture, Economics — the interdisciplinary basis for 
the institute’s core curriculum. We propose to bring it 
to a new level.

,QWHUGLVFLSOLQDU\� FRPPXQLFDWLRQ� LPSOLHV� FRPELQLQJ� WZR� RU� PRUH� ˋHOGV� ZKLOH�
working on one project, which eventually provides its participants with new 

knowledge2. The term was chosen as a primary term for research due to its learn-

ing aspect, also expected to be practiced by Strelka Institute.

The need for an interdisciplinary approach to education was introduced during 

the student revolution in France in 1968 as a single-discipline was seen to be 

reductionist3. As it entered the discourse, it was later acknowledged at the level 

of UNESCO that “other more complex, more unifying and more transposable lines 

of approach are being added to existing disciplines in the discovery, structuring 

and understanding of facts and relationships.”4

2QH�RI�WKH�ˋUVW�RUJDQL]DWLRQV�WR�FRPELQH�PXOWLSOH�SURIHVVLRQDOV�ZDV�WKH�6DQWD�
Fe Institute. While acknowledging that “the royal road to the Nobel Prize has 

generally been through the reductionist approach” 5, its founder George Cowan 

claimed that the institute would aim to educate ”the renaissance man of the 

WZHQW\�ˋUVW� FHQWXU\� VWDUWLQJ� LQ� VFLHQFH� EXW� DEOH� WR� GHDO� ZLWK� WKH� UHDO�PHVV\�
world.”6 The institute served as a model for similar institutions in dealing with 

WKH� LVVXHV� UHODWHG� WR� FRPSOH[� V\VWHPV�� ,QYHVWLJDWLRQ� RI� WKH� SURˋOHV� RI� LWV� UH-

VHDUFKHUV�TXDOLWLHV� LGHQWLˋHG� WKH�PRVW� LPSRUWDQW�TXDOLWLHV�RI� LQWHUGLVFLSOLQDU\�
FROODERUDWLRQ��ȤULJRXU�� RSHQ�PLQGHGQHVV� DQG� RSHQQHVV� WR� WKH� LQWHUGLVFLSOLQDU\�
collaboration, ability of ask right questions, ability to teach”�. 

The discourse about interconnection of disciplines remained on the surface ever 

since. In both science and policy contexts, interdisciplinarity became a “label al-

most synonymous with creativity and progress, signalling reform and moderni-

]DWLRQ�LQ�VFLHQFH�DQG�VFLHQWLˋF�LQVWLWXWLRQ�8

CLARIFYING TERMS

%HLQJ�SUDLVHG��WKH�YHU\�SURFHVV�DQG�UHVXOW�RI�FROODERUDWLRQ�UHPDLQHG�LQVXIˋFLHQW-
O\�GHˋQHG��$W�WKH�VDPH�WLPH��WKHVH�WZR�DUH�UHˌHFWHG�LQ�WKH�VFRSH�RI�WHUPV�UHODWHG�
to the collaboration9. The diagram illustrates the level of it and remaining or 

stirring disciplinary borders. For instance, multidisciplinarity implies collabora-

tion of a variety of disciplines with no integration of concepts, epistemology, or 

methodologies restricted to the linking of research results only. Interdiscipli-

narity would be seen as a more enriching experience for participants leading 

to exchange of knowledge between different domains. Transdisciplinarity would 

provide holistic schemes that subordinate disciplines, looking at the dynamics 

of whole systems. 

INTERDISCIPLINARITY XXI

The general concept of interdisciplinarity was gradually embraced by the sci-

HQWLˋF�ZRUOG��EXVLQHVV�DQG�HGXFDWLRQ��&RQWLQXLQJ�WKH�DFDGHPLF�FDUHHU�SXUVXLQJ�
UHVHDUFK�LQ�RQH�ˋHOG�ZRXOG�DW�VRPH�SRLQW�UHVXOW�LQ�WKH�QHHG�WR�UHDFK�EH\RQG�WKH�
UHVHDUFK�VSKHUH��Ȥ,Q�VFLHQWLˋF�ZRUN��\RX�VWDUW�UHSHDWLQJ�\RXUVHOI�LI�\RX�GRQȢW�JR�
out of the discipline.”10 Research-wise, this illustrates the necessity to engage in 

D�FRQYHUVDWLRQ�ZLWK�SHRSOH�QRW�GLUHFWO\�UHODWHG�WR�RQHȢV�ˋHOG��
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At the same time, this necessity is also now acknowledged by organizations. A 

good example is creative consulting agency IDEO’s talent management strategy, 

which seeks so-called T-shaped people. These professionals combine a depth of 

NQRZOHGJH�RI�D�VSHFLˋF�GLVFLSOLQH�ZLWK�DQ�DELOLW\�WR�FROODERUDWH�DFURVV�GLVFLSOLQHV�
and build up on colleagues’ ideas. IDEO CEO Tim Brown would comment “Each 

individual discipline represents its own point of view. It basically becomes a ne-

gotiation at the table as to whose point of view wins, and that’s when you get 

gray compromises where the best you can achieve is the lowest common denom-

inator between all points of view. The results are never spectacular but at best 

average.”11 Within this paradigm, T-shaped people would be able to moderate the 

discussion in the team by themselves. 

RUSSIAN CONTEXT

5HJDUGLQJ�WKH�5XVVLDQ�FRQWH[W��LW�ZDV�UHFHQWO\�FRQˋUPHG�E\�WKH�+6(�:RUOG�%DQN�
report that Russian education does not equip students with the skills needed for 

the innovation economy. Among the skills lacked, management lacks the ability 

WR�EH�RSHQ�WR�QHZ�LGHDV��ZKLOH�WKH�ȤVSHFLDOLVWVȥ�ȟ�HPSOR\HUV�RI�WKH�PHGLXP�OHYHO�
lack the ability to collaborate. The latter is the skill that needs to be trained, as 

the same employees spend 80% of their time communicating with their col-

leagues.12 Effective communication and collaboration skills must be developed 

to address market demands.

In Russia, the interdisciplinary aspect of cooperation between disciplines in ac-

DGHPLD�LV�UHSUHVHQWHG�E\�WZR�YHFWRUV��IDVW�JURZLQJ�QXPEHU�RI�GHJUHHV�LQ�QHZ-

ly-emerged sciences that yet have no professionals as nanotechnology and short-

term conferences of representatives of human and social sciences. At the same 

time, the start of systematic preparation of interdisciplinary and transdisciplinary 

professionals is foreseen by the state Agency of Strategic Initiatives to be started 

in 2015 as a result of “pressure from employers.”13 Big universities are reported 

to face structural and faculty challenges while introducing interdisciplinary pro-

grams. Therefore smaller establishments are more likely to create programs for 

successful interdisciplinary collaboration implementation.

RESEARCH METHODOLOGY

My research began as a study of interdisciplinarity based on personal 

interest, but turned into a detailed case study of Strelka — research 

from the inside. It began with a survey of the current state of interdis-

ciplinarity, through literature on the development of disciplines, inter-

disciplinary theory and interviews with experts.

The Strelka student case study was based primarily on a questionnaire 

survey completed by 33 of 36 students, along with published and per-

sonal interviews with current and former administration and faculty. 

Discussing internal issues, I see the necessity to leave out the names 

RI�LQWHUYLHZ�UHVSRQGHQWV��7KH�LQWHUYLHZHHV�ZLOO�EH�LGHQWLˋHG�E\�WKHLU�
relation to the educational program in 2012/2013. The full list of inter-

viewees can be found in the references list.15



STRELKA AS INTERDISCIPLINARY 
LABORATORY
The Strelka Institute is a unique example of an institution providing a program of 

an interdisciplinary nature in Russia as it states its intention to analyse the urban 

ODQGVFDSH�WKURXJK�WKH�OHQV�RI�WKUHH�ˋHOGV���PHGLD��DUFKLWHFWXUH�DQG�GHVLJQ��,I�WKH�
IRUHVLJKW�SUHGLFWLRQV�ZLOO�EH�UHˌHFWHG�LQ�WKH�IXWXUH�DW�OHDVW�WR�D�FHUWDLQ�H[WHQW��
Strelka’s experience might be useful for those preparing future courses.

Strelka sees the city as a platform for the transformation of Russia’s physical and 

social environment14. Combining students of different professions and creating a 

unique personal trajectory for each of them, it therefore creates a “Strelka-type 

urbanism.”15 Rem Koolhaas and AMO helped design the educational program 

DQG� LQˌXHQFHG� LWV�YLVLRQ��+H�DFNQRZOHGJHV� WKDW�ȤWKH�DUFKLWHFW�QRZ� LV�D�VDOHV-
man, often involved in campaigns of seduction”16 and thus requires new skills of 

communication with society — listening, interpreting and producing information.

As the curator of the 2012/2013 educational year explains, “Strelka started as an 

architectural school. The goal was to bring people into another atmosphere and, 

with no theorizing, show that when he would graduate and face a challenge, he 

should involve a sociologist.” 

Interaction among disciplines at Strelka takes place primarily in the following 

ZD\V�

THE NAME.�7KH�SULPDU\�VWDWHPHQW�RI�WKH�SURJUDPȢV�LQWHUHVW�LQ�GLIIHUHQW�ˋHOGV�
LV�PDQLIHVWHG� LQ� LWV� WLWOH��ȤPHGLD��GHVLJQ��DUFKLWHFWXUHȥ�Ƞ� LPSO\LQJ�WKDW� WKHUH� LV�
VRPH�PHUJLQJ�RI�WKUHH�ˋHOGV� LQ�D�KROLVWLF�DSSURDFK��$GPLQLVWUDWLRQ�UHSUHVHQW-
DWLYH�ZRXOG�H[SODLQ�WKH�FRPELQDWLRQ�RI�WKH�ˋHOGV��Ȥ:KHQ�D�SURMHFW�LV�EHLQJ�LQL-
tiated, a sphere of its interest and skills needs to be established. As the project 

ZDV�FUHDWHG�E\�ˋYH�WUXVWHHV�Ƞ�DUFKLWHFWV��GHVLJQHUV�DQG�D�PHGLD�VSHFLDOLVW��WKHLU�
professions determined the sphere of interest.”

,Q�UHDOLW\�WKLV�EURDG�FROOHFWLRQ�RI�ˋHOGV�UHˌHFWV��WR�D�FHUWDLQ�H[WHQW��WKH�FROOHFWLRQ�
of faculty and students.

FACULTY. As the director of the course 2012/2013 states, one of the aspects of 

Strelka nature is “cross-disciplinary research, which is fundamentally manifest-

ed through the diversity of studios and studio directors.” In changing Strelka’s 

nature this diversity of faculty was preserved since the institute’s inception in 

2010. Over three years, all of the studios would have a combination of directors 

and tutors representing different professions. The creation of teams is similar to 

DQ�DUUDQJHG�PDUULDJH��DV�D�GLUHFWRU�ZKR�ZDV�LQYROYHG�LQ�WKH�SURFHVV�IRU�WKH�ˋUVW�
WLPH� LQ�����������PHQWLRQHG��ȤZH�KDYH�YHU\�JRRG� ,QGLDQ�SDUHQWV�ZKR�FKRVH�
very well.”

STUDENTS. Current specializations include architects, urbanists, journalists, so-

FLRORJLVWV��GHVLJQHUV��SROLWLFDO�VFLHQWLVWV��PDUNHWLQJ�H[SHUWV��:KLOH�GXULQJ�WKH�ˋUVW�
year the majority of students were architects, the diversity gradually increased 

up to 65% in 2012/2013.

The idealistic intention of combining various professionals is welcomed by the 

IDFXOW\�LQYROYHG�LQ�6WUHONDȢV�RSHUDWLRQ�IRU�WKH�ˋUVW�WLPH��Ȥ6WUHOND�LV�VRPHKRZ�WDN-
ing the position which is against specialization and I am totally up for it.” And 

WKRVH� LQYROYHG�WKURXJKRXW� LWV�SHULRG�RI�H[LVWHQFH��Ȥ6FKRRO�QRW�IRU�D�SDUWLFXODU�
profession, but a school with an objective to think.”

The ultimate goal of this blending of professionals with different backgrounds 

and experiences is that it is expected that these, combined together, will be able 

to create a new vision/solution for the topic of research.

S.P.A.C.E. READER



On the personal level, as one of the administration representatives stated, there 

is an aspiration that participants, “whether it’s a student or a faculty would 

cross-pollinate.” Therefore, to stick to one notion in the analysis of the disciplines 

collaboration, we would choose interdisciplinarity which, in short, implies mu-

tual enrichment of participants through teamwork, as it was mentioned above.  

On its website Strelka Institute invites “opinionated, intelligent and proactive 

students”����$ORQJ�ZLWK�(QJOLVK�SURˋFLHQF\�DQG�FRPSOHWHG�KLJKHU�HGXFDWLRQ�WKH�
requirements for entrance include three years of working experience, social en-

gagement experience. For the fourth year of the program the minimum age re-

quirement has risen from 21 to 25 years. The latter one implies a higher maturity 

and, possibly, a level of professional expertise, but might encompass the issue of 

higher disciplinary silo.

Taking that into account, the minimum aspiration for the results of the program 

DUH�DFNQRZOHGJHG�WR�JLYH�WKH�WDVWH�RI�FRRSHUDWLRQ��Ȥ,Q�D�QLQH�PRQWKVSHULRG�LWȢV�
impossible to teach a person to switch between the modes of interaction. This 

requires more time. Therefore it is crucial just to show that the switching is pos-

sible.”

STUDIO FRAMEWORK
One of the most frequent criticisms of interdisciplinary programs within univer-

sities is the inability of university departmental structure to accommodate inter-

disciplinary programs18. This is not the case for Strelka as following architecture 

schools tradition, it is organized around studios researching a certain theme. The 

faculty would always be represented by various professionals, the students as 

the diversity grew, would also be distributed regardless their profession.

Curators of the current course would advocate that “The institute’s know-how is 

HDFK�VWXGHQWȢV�SHUVRQDO�WUDMHFWRU\�EXLOGLQJ�ȥ�EXW�LW�LV�KLJKO\�LQˌXHQFHG�E\�WKH�VWX-

dio students will end up in. Throughout all the years of existence of the program 

studiowork would take the major amount of the academic year at Strelka. 

This way the major part of students’ time would be spent in a team of approxi-

mately 10 people and the educational process would mostly be led by the studio 

directors. It is important to mention that there are no guidelines for directorship 

of the studio, it is only tutors that would receive a manual on the goals and 

methodology of the program. Therefore “methodology would rely on each studio 

director” and studio type of directorship can be considered as one of the reasons 

RI�WKH�FKRLFH�RI�WKH�VWXGLR��2QH�RI�WKH�YLVLRQV�RI�GLUHFWRUȢV�UROH�ZRXOG�EH��Ȥ'L-
rectors are not project leaders, they are just people to provide structure for the 

researchers to do their own thing. That’s tricky because you can’t even affect the 

work that they do if you were actually doing a project.”

While the studio educational format would assume students work more collabo-

ratively and socialize while commenting on each other’s visual works, half of the 

respondents of the student survey of 2012/2013 would acknowledge they did 

QRW�EHQHˋW�IURP�IHOORZ�VWXGHQWV��3RVVLEO\��WKDW�LV�WKH�UHVXOW�RI�UHVHDUFK�EDVHG��
not visual nature of the task, as it would have been in an architectural studio. 

Intellectually there are no limits created for various disciplines self-expression 

but the format is pretty "mono-disciplinary," as some students would point out. 

'LUHFWRUV�KDYH�WKH�VDPH�IHHOLQJ��Ȥ,Q�WHUPV�WKH�ZD\�WKH�VWXGLRV�ZRUN�LWȢV�YHU\�GLIˋ-

cult to do anything truly interdisciplinary because there’s a standard format that 

everyone has to take and there is standard production that every student has to 

do, and that preferences certain disciplines over other ones.”

Visual expression is stated as one of four qualities of a highly-assessed student 

projects along with qualities of originality, rigour and articulation. This clearly 
Figure 2. Students by expertise.

Figure 1. Tutors by expertise.
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has an impact on those of non-visual backgrounds who would start working in 

graphic software by the end of the year.

The visual professionals in their turn could gain from research methodologies 

applied by their mates - sociologists, international relations specialists, market 

specialists. That does not happen to full extent. As one of the directors would 

mention, “There is certain — surprisingly present at Strelka — lack of understand-

ing what is research.” In 2012/2013 the lectures on the research were not sup-

plemented with workshops, which might have resulted in smaller likeability to 

use the methods represented during individual research. 

The importance of teamwork was reassured at the very initial stages of involve-

ment to Strelka. However, it appears that for the moment of May 2013 tutors 

are the one only ones working in the groups from the very beginning until the 

very graduation. At the level of the student cooperation, while most studio direc-

tors admit trying to encourage collaboration within the studio - either in smaller 

JURXSV�RU�XQLI\LQJ�VWXGHQWV�LQ�RQH�WDVN�RI�GDWD�FROOHFWLRQ��ˋQDO�SURMHFWV�Ƞ�ZKHUH�
WKH��QHZ�LGHDV��KDYH�D�FKDQFH�WR�EH�PRVW�IXOO\�UHSUHVHQWHG�GR�QRW�UHˌHFW�WKH�
collaborative nature of work.

This trend existed during all the years of Strelka’s existence. Out of 99 students 

RI� WKUHH�VWXG\�\HDUV�DW�6WUHOND� WKHUH�ZHUH�RQO\��� WDQGHP�ˋQDO�SURMHFWV��ZKLOH�
these are the outcome of major importance of the whole study year. 

The visual format of presentation and individual research would end up in in-

tuitive understanding of how other classmates’ knowledge would be useful. The 

realization of fellow students’ potential is totally individual. This is proven by 

WZR�GLUHFWRUV�RQH�RI�ZKRP�IRXQG�LW�ȤGLIˋFXOW�WR�NQRZ�WKH�SRWHQWLDO�RI�HDFK�RI�
the students without knowing how each of the disciplines works” and another 

claimed “you get to know student’s strengths in the course of one conversation.” 

Apparently, just as with different personalities of directors, students would have 

different experience examining their peers. Therefore we would propose a more 

structured process of sharing what each of the students’ skills are. 

Figure 3. 
To what extent was the concept 
of interdisciplinarity clearly 
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COMMON GROUND
GROUP DYNAMICS
Group work and interdisciplinary collaboration inevitably encompasses the fac-

WRU�RI�SHUVRQDO�FRQQHFWLYLW\��*URXS�G\QDPLFV�WUDLQLQJV�ZDV�ˋUVW�LQWURGXFHG�LQ�WKH�
2011/2012 study year in “Citizens as Customers” studio and created the feeling of 

the unity of studio participants, as Strelka’s former administrative representative 

mentioned. The next year the exercise was repeated on the level of the whole 

FRXUVH��1RW�DOO�WKH�VWXGHQWV�IRXQG�WKH���GD\�UHˌHFWLYH�DQG�JRDO�VHWWLQJ�ZRUNVKRS�
useful. At the same time, “David Erixon’s magic works," as one of the studio tutors 

stated. An workshop guest speaker would point out a “very strong feeling of uni-

ty” among all students.

COMMON REFERENCES
With the growth of representatives coming from different backgrounds, an issue 

of common use of terms has occurred on various levels. 

Firstly, regarding the use of the term 'disciplines collaboration' by Strelka and 

the subsequent understanding by students and different understanding between 

students shows how common terms are interpreted in a multitude of different 

ways. In its descriptions of the level of collaboration of different disciplines, the 

use of the notion varies. Inviting people on the website to join a multidiscipli-

nary program, Strelka opened its doors on May 16, 2013, with presentations that 

GHˋQHG�LWV�FURVV�GLVFLSOLQDU\�DSSURDFK�WR�HGXFDWLRQ19. 

Different use of terms leads to the different understanding of the goals of the 

collaboration. As administration representatives would state, “it would be inter-

HVWLQJ�WR�ˋQG�RXW�ZKDW�LV�LQWHUGLVFLSOLQDULW\�IURP�WKH�SRLQW�RI�YLHZ�RI�VWXGHQWV��,W�
seems an architect might assume interdisciplinarity at Strelka implies learning 

'to play all the instruments' in nine months. And one has to pretend he knows 

nothing about architecture and behave as a sociologist.”

9DULHW\�LV�WUXO\�RQH�RI�6WUHONDȢV�FKDUDFWHULVWLFV��,Q�WKH�ODVW�PRQWK�RI�VWXGLHV��KDOI�
confessed that the concept was unclear, while another 13 claimed it was clearly 

articulated or understood on the way. 

Secondly, the issue of different use of terms during the working process was 

the common use of terms had equally opposite assessments from both students 

DQG�IDFXOW\��,W�ZDV�DOVR�SRLQWHG�RXW�E\�WKH�GLUHFWRUV�RI�FHUWDLQ�VWXGLRV��Ȥ,�QRWLFHG�
that many students don’t talk about the same things when they talk about pol-

PROPOSAL 1. EXPLORING S.P.A.C.E WORKSHOP

The workshop is dedicated to addressing the lack of understanding of other participants’ competencies and 

their application in the solution of complex issues related to the city. Participants of different professions will 

EH�DEOH�WR�SUDFWLFH�JHWWLQJ�WR�VKDUH�DQG�WR�NQRZ�PRVW�DERXW�RWKHU�SDUWLFLSDQWVȢ�SURIHVVLRQDO�UHDOLWLHV��JRDOV��
PDMRU�SRLQWV�RI�FRQFHUQ��FKDOOHQJHV��7KH�WULDO�YHUVLRQ�RI�WKH�ZRUNVKRS�LV�WR�EH�FRQGXFWHG�GXULQJ�/L\D�6DˋQDȢV�
Liquid Strelka course.

3DUWLFLSDQWV�ZLOO�JR�WKURXJK�WKH�IROORZLQJ�VWHSV�

Step 1. Interview a fellow student 

Step 2. Being interviewed

Step 3. Share what you heard with the group

6WHS����*URXS�GLVFXVVLRQ�DQG�PHUJLQJ�RI�LQGLYLGXDO�SUHVHQWDWLRQV�LQWR�D�XQLˋHG�YLVLRQ
Step 5. Public presentation
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itics, about the city, urbanization … there is not a common understanding.” The 

tutor of one of the studios for the 2012/2013 term suggested that there was a 

glossary created within his studio for easier communication of students. Two 

WKLUGV�����RXW�RI�����VWXGHQWV�VWDWHG�WKH�LVVXH�RI�GLIIHUHQW�XVH�RI�WHUPV��+RZHYHU��
only 12 see a problem in it. Continuing dialogue was pointed out by another 

GLUHFWRU��Ȥ3HRSOH�VWLOO�WDON�WR�HDFK�RWKHU�ȥ

Different use of terms became clear also on the level of everyday interaction, 

in the year 2012/2013, within the framework of candidates aged 21—32, with 

EDFNJURXQGV�LQ�D�YDULHW\�ˋHOGV�ȤLW�EHFDPH�FOHDU�WKDW�SHRSOH�FRPH�ZLWK�H[WUHPHO\�
GLIIHUHQW�VNLOOV�DQG�NQRZOHGJH�ȥ�'LIIHUHQW�OHYHOV�� LQ�WKLV�UHJDUG��DOVR� LQˌXHQFHG�
the work within some studios, “as a director you base your steps on assuming this 

kind of background that exists maybe with less than half of the students. That’s 

problematic.” Being recognized by highly-adaptive Strelka Institute, a generalist 

theoretical course called Studio Generale was introduced. It was also described 

as “a certain intellectual public space where they could discuss various relevant 

subjects that exist outside their research themes.”20

In 2011, lectures addressing both the theoretical state of affairs touching upon 

such subjects as Russian history and economics as well as practical aspects of 

work with strong emphasis on the research techniques. It was a “forced measure” 

as  “people who came to study at Strelka have to know everything that is being 

told to them at the lectures. But it appeared that Russian students don’t know 

even the basics that they are expected to know.” The task was to create a set of 

lectures that would address two controversial issues of low and high awareness 

DQG�IXOˋOO�WKH�H[SHFWDWLRQV�RI�DOO�VWXGHQWV���

In 2012/2013 Studio Generale schedule appeared to include more lectures, re-

ˌHFWLQJ�WKH�UHTXHVW�IURP�SUHYLRXV�\HDU�VWXGHQWV�RQ�WKH�ODFN�RI�GLVFXVVLRQ��&XU-
rent students were appointed to moderate lectures. Special weeks of Urban and 

(�6�3�$�&���RU��LQ�DQRWKHU�VHTXHQFH��6�3�$�&�(���VWXGLHV�ZHUH�LQWURGXFHG��7KH�ODWWHU��
translated as Sociology, Politics, Art, Culture, Economics would be Strelka’s inter-

QDO�LQQRYDWLRQ�WKURXJK�ZKLFK�6WUHOND�LGHQWLˋHG�WKH�FRUH�VSKHUHV�RI�LWV�LQWHUHVW��

Strelka played a major role in a discussion of issues related to the city and urban 

development. First two years of study examined mostly Moscow and Russian 

contexts, the third year studio themes, proposed by selected directors were a 

reply to the set broad topic of “Agents of Change.” In 2012/2013 this resulted in 

two of the themes to be more distinct from urban issues than usually — Foresight 

in Hindsight, Education as a Project. With no special emphasis on sphere of re-

search and the implied need to produce an individual project those students who 

KDYH�QRW�EHHQ�UHODWHG�WR�DUFKLWHFWXUH�ZRXOG�QRW�ˋQG�D�QHHG�WR�ˋQG�D�FRQQHFWLRQ�
to the city.

In this regard, one of the directors would acknowledge that in 2012/2013 as 

most of the studio topics are very broad and general “Studio Generale exists in 

the context of already general topics.”

6WUHOND�DGPLQLVWUDWLRQ�DFNQRZOHGJHG�D�XWRSLDQ�VLGH�WR�WKLV�HQGHDYRXU���,�FDQȢW�
imagine how it is possible to try and compensate for all the knowledge that the 

person should have been receiving since childhood.”

:KLOH�FXUDWRUV�RI�WKH�SURJUDP�KDYH�PDGH�D�WUHPHQGRXV�HIIRUW�WR�ˋQG�VXLWDEOH�
speakers and agree with them on the format of lectures appropriate for unusual 

educational program; student’s perception differed.

Students’ assessment of the lectures would vary. For instance, in 2011-2012 the 

studio was assessed as “a very positive, very useful set of lectures” which was also 

“useful for internal socialization after studio distribution.” The positive feedback 

was received year later, but, interestingly, the immediate feedback that was col-

lected last year was critical. In 2012/2013 the attendance of the lectures would 

remain relatively high as the lectures would be promoted as mandatory. At the 



same time, the assessment of the relevance of the lectures would sometimes un-

FOHDU�IRU�WKH�VWXGHQWV��ȤVRPH�OHFWXUHV�ZHUH�UHDOO\�ERULQJ�VLQFH�,
P�QRW�LQWHUHVWHG�
DW�DOO�LQ�VRPH�ˋHOGV��DOWKRXJK�VRPHWLPHV�LW�ZRUNV�DQG�EULQJV�XQH[SHFWHG�LQVSL-
UDWLRQ�ȥ�7KHUHIRUH�WKHUH�LV�GHˋQLWHO\�D�QHHG�IRU�GHHSHU�UHˌHFWLRQV�RI�KRZ�WKH�OHF-
ture on various topics can be applied to the project or one’s professional practice. 

Having in mind a utopian idea and Strelka’s attempt to rationalize it’s own sched-

XOH�DV�WU\LQJ�WR�ȥˋW�LQ�WKUHH�\HDUV�RI�SRVWJUDGXDWH�LQ�QLQH�PRQWKV���RQH�ZRXOG�DV-
VXPH�WKDW�6WXGLR�*HQHUDOH�KDV�DQ�DOWHUQDWLYH�VLJQLˋFDQFH��DOVR�LGHQWLˋHG�E\�WKH�
DGPLQLVWUDWLRQ��Ȥ,I�WKH�OHFWXUHV�ZHUH�RI�D�PRUH�VRSKLVWLFDWHG�FRQWHQW��LW�ZRXOGQȢW�
work. We are limited in time. We need to create a common past for people very 

fast.”

In the interdisciplinary environment of Strelka, Studio Generale therefore is 

aimed at creation of a common experience of all the participants that would 

FRQWULEXWH�WR�WKH�XQLˋHG�ˋHOG�RI�UHIHUHQFHV��$W�WKH�VDPH�WLPH��LW�GRHV�QRW�VHHP�WR�
RSHUDWH�WR�IXOO�H[WHQW�DV�VWXGHQWV��LPPHUVHG�LQ�WKH�VWXGLR�ZRUN��GR�QRW�ˋQG�WKH�
incentives to attend Strelka-tailored lectures.

1LQH�RXW�RI� WKLUW\� VWXGHQW� UHVSRQGHQWV� FRQˋUPHG� WKDW�RQH�RI� WKH� UHDVRQV� IRU�
coming to Strelka was “intention to get progressive knowledge in new areas, up-

grading their knowledge.” Getting new knowledge requires a degree of self-con-

WURO��DQG�WKLV�WXUQHG�RXW�WR�EH�D�KLJK�RQH�ZLWK����RXW�RI����FRQˋUPLQJ�WKH\�IRO-
lowed up after the lectures. The survey held among Strelka students 2012/2013 

showed that when asked which lectures/workshops they would like to see more, 

top priorities would be sociology, architecture, Russian context, research.
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PROPOSAL 2. S.P.A.C.E. READER

S.P.A.C.E reader is a collection of highly relevant material in the areas of social 

studies, political studies, architecture, culture and economics. It will be presented 

as an online collection of texts and links.

6WUHOND�SDUWLFLSDQWV�FRPSULVH�D�VLJQLˋFDQW�GLYHUVLW\�RI�EDFNJURXQGV�ZLWK�GLIIHUHQW�
terms that, during the short term of the educational program, can impede com-

munication. The reader would help establish a common basis of knowledge to 

reduce confusion and facilitate collaboration.

Inspired by the “Best Books” course at Columbia University, the reader aims to 

SURYLGH�D�FRPPRQ�UHIHUHQFH�DQG�UHˌHFWLRQ�RI�6WUHOND
V�DSSURDFK�WR�XUEDQLVP��,Q�
WKLV�FDSDFLW\��LW�ZRXOG�

> state Strelka’s intellectual ambition for new applicants and the public

> establish a common set of knowledge for students of different backgrounds

> serve as a "self-education" resource for students and the general public

> illustrate Strelka's vision and focus on interdisciplinary collaboration

7KH�FRQWHQW�RI�WKH�5HDGHU�ZLOO�EH�FRPSLOHG�EDVHG�RQ�WKH�IROORZLQJ�SULRULWLHV�

I. Introduction to “Strelka-type urbanism”

> Recommendations from studio directors, tutors, outside experts, alumnae 

> Recommendations from current students via a questionnaire survey

!�&RPPRQ�WRSLFV��DXWKRUV�LGHQWLˋHG�LQ�WKH�6WUHOND�VWXGLR�UHDGHUV

II. Revision & addition

> Classic texts

> Classic visual and multimedia resources

> Focus on resources missing from standard Russian curricula

6DPSOH�FROOHFWLRQ�RI�H[LVWLQJ�WH[WV�
Ȥ8UEDQ�5HYROXWLRQVȥ�E\�+HQU\�/HIHYUH���ȥ8QGHUVWDQGLQJ�0HGLD��7KH�([WHQVLRQV�RI�
Man” by Marshall McLuhan / “Delirious New York” by Rem Koolhaas / “Learning 

from Las Vegas” by Robert Venturi / ”Culture Two” by Vladimir Paperny / “The Death 

and LIfe of Great American Cities” by Jane Jacobs / “On Cosmopolitanism and For-

giveness” by Jacques Derrida / “Myths of the Economy” by Sergey Guriev

III. S.P.A.C.E experience

!�0DWHULDOV��HVVD\V��LQWHUYLHZV��OHFWXUHV��JXLGHV��RQ�LQWHUGLVFLSOLQDU\�ZRUNˌRZ�FUH-

DWHG�IRU�6WUHOND�E\�SUDFWLWLRQHUV�LQ�UHODWHG�ˋHOGV

&RPPLVVLRQHG�PDWHULDOV�RQ�WKH�SUDFWLFH�RI�LQWHUGLVFLSOLQDULW\�E\�
Mark Wigley / Elizabeth Diller / Richard Saul Wurman / Bohlin Cywinski Jackson / 

Tim Brown / Alfredo Brillembourg and others

S.P.A.C.E. READER


