
THE PATH I CAME BY:
A MODEL FOR A LOCAL MUSEUM

SUPPORTING LOCALITY BY ACTIVATING THE 
CREATIVE ENERGY OF MEMORY

BASED ON A STUDY OF 
LOCAL MUSEUMS IN RUSSIA



































1948 CHILDRENS NURSERY SCHOOL, NOVOKUIBISHEVSK, SAMARA REGION





STUPINO



PUSHINO



RUZA



PUSHKINO



MOZHAISK



DUBNA



KASHIRSKY



KLIMOVSK



PROTVINO



LOTOSHINO



LUBERETS



KOLOMNA



NARO-FOMINSK



SHELKOVO



SERPUKHOV



BALASHIKHA



ZHELEZNODOROZHNIY



YAROPOLETS



VEREA



PODOLSK





PODOLSK



LUBERETS



ZHELEZNODOROZHNIY



ZHELEZNODOROZHNIY



SHELKOVO



SHELKOVO



SHELKOVO



RUZA



LOTOSHINO



KALUGA



STUPINO



YAROPOLETS





BALASHIKHA - SCHOOL TOUR 1970 WITH L.A CHUKHROV





M. VILDE. PETER THE GREAT IN VILDE’S MUSEUM IN AMSTERDAM, 1698, ENGRAVING



KUNSTKAMMER, 1741, ENGRAVING, CHRISTIAN ALBRECHT WORTMANN



SECTION OF THE HALL WITH TWO TIERS OF WINDOWS IN THE KUNSTKAMMER
1741, ENGRAVING, CHRISTIAN ALBRECHT WORTMANN
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LOCAL HISTORY JOURNAL, OBITUARY OF HISTORIAN V. 
O. KLUCHEVSKY, 1911
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LAURENTIAN CODEX, 1377



BARBER CUTTING THE BEARD OF A DISSENTER, WOODCUT, 18TH C.









MOSCOW-PARIS EXHIBITION, PUSHKIN MUSEUM OF FINE ARTS, 1980



ANDREI TARKOVSKY, IVAN’S CHILDHOOD, 1963



ALLEN GINSBERG, ALLEN GINSBURG, 1953
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“THE “METHOD OF LOCI,” AS FIRST DESCRIBED BY SIMONIDES (CF. 
YATES, 1966), IS EXPLICITLY SPATIAL. IN THIS TECHNIQUE, SUBJECTS 
IMPROVE MEMORY BY PUTTING TO-BE-REMEMBERED ITEMS INTO 
SOME PLACE OR SPATIAL CONTEXT. RETRIEVAL IS EFFECTED SIM-

PLY BY “GOING” TO THAT PLACE IN THOUGHT [...] EVENTS OCCUR-
RING WITHIN SEPARATE CONTEXTS ARE EFFICIENTLY RECALLED IN 

THOSE CONTEXTS AND MINIMALLY CONFUSED BETWEEN CONTEXTS, 
THOUGH THE EVENTS THEMSELVES MIGHT BE HIGHLY SIMILAR. THE 

MENTAL MAPS WE HAVE OF OUR HOME TOWN, OUR NEIGHBORHOOD, 
AND OUR HOUSE ARE ALL EXAMPLES OF THE KINDS OF SPATIAL CON-
TEXTS WITHIN WHICH EVENTS OCCUR, CAN BE CODED INTERNALLY, 
AND CAN SUBSEQUENTLY BE EFFECTIVELY RETRIEVED OR RECALLED: 
STUDIES BY SMITH, GLENBERG, AND BJORK (1978) AND BELLEZZA AND 
REDDY (1978) INDICATE THAT THE POWER OF THE METHOD OF LOCI 
MIGHT LIE IN ITS ABILITY TO TAKE ADVANTAGE OF THIS NATURAL 

STATE OF AFFAIRS.”

DONALD OLDING HEBB, PETER W. JUSCZYK, 
RAYMOND M. KLEIN

THE NATURE OF THOUGHT, 1980



GIULIO CAMILLO, THE THEATRE OF MEMORY, 15TH C.



1848 EDITION OF AMERICAN PHRENOLOGICAL JOURNAL 
PUBLISHED BY FOWLERS & WELLS, NEW YORK CITY
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STEP 1: 
Invite someone to think of a memory valuable to him 

or her. Agree on a time to talk.

STEP 2: 
Ask them to imagine the path that they took to make 

that memory.

STEP 3: 
Ask them where have they have gone since making it.

 
STEP 4: 

Write, draw, or audio-record each stop.

STEP 5: 
Together, mark them as directions on the map.

STEP 6: 
Celebrate. You have just made a museum. 

STEP 7: 
Take it further. Use the labels included. Spread the 

word about what you are doing.

A walk along a memory
You are holding a blank map that was made for you to 
draw one memory, as it has shifted and grown over the 
years that you have had it. It is a simple activity you can 
do to record the space of the past in the present in order 
to see how you got to where you are today. Then, you can  

try to give directions to others about how you reached 
these places. It is a living, little, local, pop-up museum.  

This is about the extraordinary of the ordinary.  It is a small guide about how 
to think about time. After you finish it, it is the path of a memory that will 

continue to live as long as the map exists, though it would help if the original 
landscape stayed the same. At least, the main road is not likely to change.

We can make memories only through the senses we were born with: our 
hearing, our taste, our smell, our sight, and our touch. We make memories in 

places and remember them in places. A geographical map is only one 
dimension of a map that is actually in living memory, and can give much 

clearer directions because it is on the same scale of complexity as the events in 
our lives. The process of helping someone else understand how this memory 
came to be, in the place where they both are, anchors a thread of a root down 

for both. It pulls back the curtain a little on the mystery that is the present, and 
gives a hint about the future. It is an important memoir in a real place. It is an 

intervention in a local space. It is a way to put down roots.

When done together, it reinforces the value of the time spent in 
communication. Communicating this memory to someone is a process that 

can have a therapeutic and deep effect on both the speaker and the listener. It 
is reassurance that someone wants to listen. It strengthens bonds between you 
and promotes understanding and new relationships between yourselves and 

also the environment that makes memories so priceless. It preserves a heritage 
when constantly ordinary places are being replaced. Memories are forgotten. 

Buildings are demolished. Messages are deleted. Loved ones pass away. 

Local museums, you can use this to reimagine the depth of the space you inter-
pret as a museum, and to learn what is meaningful to your audience. But, it is 

also for you, reader, and someone you care about.
 

The reflection on everyday life and communicating it to others can foster a 
sense of respect for the aging things which surround us and how much mean-

ing they carry. This activity encourages you to draw directions to memories 
or issues that are important, and to curate the stops that illustrate these into a 

story, exhibition, or event. 

The points, explained:

1. This valuable memory, explained by anything – a landscape, a pattern, a 
process, an object, a person, an old idea, a school, a holy place, a song, a 

monument, a hospital, a playground, an archive, a stream – is your ever chang-
ing museum. A local museum can also be part of your museum. 

2 and 3. When did they have to turn? Who did they meet along the way? 
Where did they have to go? What tools did they have to use? 

Why did they have to make that turn? 

6 and 7. Transfer the map and the encounters into a digital format for them to 
keep and share. Add the map to your museum. Ask if this memory is really part 

of a larger story that can be discovered in other memories. Make more time 
to curate an exhibit together or event to communicate it to others. Ask people 
who are nearby or who the map-maker talked about and if they are interested 
in commenting. Make labels for each place marked on the map with a story, 
artwork, a play, a song or just an explanation. Organize a map-making work-

shop. Make a constantly changing exhibition of maps in your museum. Organ-
ize a time when the map-makers take listeners on their journey.

How can you map a memory? Follow the seven steps 
below, and use your imagination. Remember, remember-

ing is a creative act. It is not about facts. There is no wrong 
answer.

It is the equivalent of discovering a dragon in your 
morning coffee, or a hearing a cow-fish bellow an aria as 

she sells you a ticket for the next train home. 




